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audthey Adð’e burl b’Uôl izburr Izb’Ç oydag ’OId@g
aufay Af’aI chuthake Ù’2ð�ek izhon Izh’On oyg ’OIg
aulit Al’It chimause ÙaIm’aUs izeen Iz’in oygaunauthe ’OIgAn�Að
ausuv As’2v chige Ù’aIg ibb ’Ib oymang ’OIm@ŋ
awess Aw’Es chike Ù’aIk ithauk ’IðaUk oynth ’OInj
audertol ’AdÄtOl chem Ù’Em iksh ’IkS oyreich ’OIôeS

augow ’Ag�o churdaynurd Ù�Çd’enÄd eloo ’Ilu oyzh ’OIZ

aukdomp ’Akd�Omp chaymoo Ùem’u ippee ’Ip�i paubuthe p’Ab�Uð
aulged ’Alg@d chapes Ù’eps irted ’Iôt@d paubnaut pObn’Ot
aumfay ’Amf�e cheenoll Ùin’Ol issev ’Is@v paumoyf pOm’OIf
aupach ’Ap�æÙ cheelkuwer Ù�ilk’uÄ iverr ’Iv�Ç peesh p’iS
aurble ’Aôb@l chowgwee Ùogw’i izzdal ’Izd�Al poylfee p’OIlfi
atchawthake �AÙ’aUjek choiburr Ù’OIb�Ç eegbiemun igb’aImUn preng pô’Eŋ
akpaig ækp’aIg chrayg Ùô’eg eendezmash ind’EzmæS pukshin p’UkS�In
angpath æŋp’æj dubz d’2bz eeps ’ips poog p’ug
apove æp’ov doype d’OIp jattess Ã’æt@s puwshrung p’uSô�2n
arbase æôb’es duptay dUpt’e juthilner Ã’2jIln�Ç regithe ô@g’Ið
astauzz æst’Az dublev d’ubl@v jawmow Ã’aUm�o rofimm ôOf’Im
abture ’æbÙÄ thumhee ð@mh’i joupkend Ãopk’End ripusp ôIp’2sp
adgeetchow ’æÃiÙ�o thykaut ð’aIk�At joydlass Ã’OIdl@s roath ô’oj
ackhise ’ækh�aIz thegged ð’Eg@d joyle Ã’OIl sard s’Aôd
akish ’æk�IS therm ð’Eôm jungzher Ã’UŋZÄ suv s’2v
anautch ’æn�AÙ thurkuff ð’Çk�2f kaupee kAp’i sorvawd sOôv’aUd
astimm ’æst�Im thayth ð’ej canf k’ænf siepigg sip’Ig
avun ’æv@n thinaumfaytch ðIn’AmfeÙ kawthe k’Oð swazh sw’æZ

aveneth ’æv@n@j thirow ð’Iôo kauthkaw k’Otk�aU shaud S’Ad
atchuwuff �æÙu’2f theejack ðiÃ’æk kovoytch k’Ov�OIÙ shong S’Oŋ
atchlon @Ùl’On athibb Eð’Ib kifutch kaIf’UÙ shurtore SÄt’oô

afnur @fn’Ç emjoo EmÃ’u kerg k’Çg shivuv S’Iv�2v
amowvtawd @m’ovtaUd emuth Em’Uð kithaw kIð’A shoykush S’OIk�US

anay @n’e eturr Et’Ç kizh k’IZ shurayce SUô’es
arewee @ô’Ewi elslamt ’Elsl@mt keer k’iô shoubloyb S’ubl�OIb
ashowkur @S’okÄ eskell ’Esk@l kowurr ko’Ç shoopayhun S’upeh�Un
azvoor @zv’uô ezzep ’Ez@p koyve k’OIv tekkaf t’Ek@f
uckay ’2k�e erbaid Äb’aId kreevurr kôiv’Iô teenang tin’æŋ
ulpowurr ’2lpo�Ç urfishol Äf’ISOl croyce kô’OIs thazz j’æz
umth ’2mj urtazz Ät’æz lawvjauk lAvÃ’Ok thawdayzur j�aUdaIz’Ç
unth ’2nj urfive ’Çf�aIv lawthe l’Að thefeybtow j’Efebt�o
ufkuwzer �2fk’uzÄ urfmel ’Çfm@l lauthe l’aUð theythee j’eð�i
ufuwbarsh �2f’ubæôS urmej ’Çm�e lersh l’ÇS thingrav j’Iŋô@v
ujawpid �2Ã’ApId erp ’Çp layg l’eg theemoom j’im�um
umftoonap �2mft’un@p aybtoo ebt’u likee lIk’i thrawaff jô’æw@f
umeelar �2mil’Aô alenitch eln’IÙ leezeyvish l’izevIS vamfie væmf’aI

ushikauzh �2SIk’AZ ayteepse et’ips lauveethe l’ov�ið vuffownch v’2f�onÙ
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aulkabfash Olk’æbfAS aygen ’eg@n loimp l’OImp vaigat v’aIg@t
aurood Oô’ud aymilnow �em’Ilno maump m’Amp vave v’ev
aukouthe ’Ok�oð funazz f@n’æz majay m@Ã’e voythe v’OIð
aussel ’Os@l faumtchip fOmÙ’Ip menzh m’EnZ vumuwelb vUm’u@lb
autath ’Ot@j fipes f’aIps mittiddap m�It’Idæp vuwshav v’uS@v
auzet ’Oz�Et furvoyz f’Çv�OIz meep m’ip wazh w’AZ

awlauss aUl’As fleethe fl’ið mouff m’Uf wunpaw w@np’A
awpegse aUp’Egz frykoy fô’aIk�OI mounow m’uno woug w’aUg
aikoy aIk’OI fudaddow f�Ud’ædo nauserb n’As�Çb wevelt w’Ev@lt
ailtchauff aIlÙ’aUf footurr fut’Ç naupgusut n�Apg’UsUt wurch w’ÇÙ

aipoom aIp’Um fumazz f’um�æz nalay næl’aI wurchiphur w�ÇÙ’IphÄ

ayzelish aIz’ElIS ganchter g’ænÙtÄ nack n’æk weewazz wiw’æz
aidnaz ’aIdn@z gabwurr g@bw’Ç nowzhwaug n’aUZwAg weezrawg wizô’aUg
ifawnvurr ’aIfAnv�Ç gurgow g@ôg’o nize n’aIz wushowur w’USoÄ

aimed ’aIm@d guck g’2k nurfake nÄf’ek wozzpie w’Uzp�aI

aipkill ’aIpk�Il guyseyd g’aIs�ed nerr n’Ç yadert jæd’Çt
izheypow ’aIZepo gurthaff gEôj’Af nurkoo n’Çku yite j’aIt
aigethur �aIgEð’Ç geff g’Ef nurzhviger n’ÇZvIgÄ yabaus jEb’Os
bavrivee b�ævô’Ivi githmoam gIðm’om nowmayft n’om�eft yecknow jEkn’o
bithe b’aIð githert g’IjÄt owbau ob’O yetch j’EtS
bine b’aIn glaynuzz glaIn’Uz owlath ol’æj yigtan j’Igt@n
bedge b’EÃ hinethice haIn’EjaIs owrdaup oôd’Op yipfell j’Ipf@l
bezdinow b’EzdIn�o hizer h’aIzÄ owdak ’od@k zaytaw zaIt’aU

burzh b’ÇZ howzee hoz’i ogerawks ’ogÄAks zice z’aIs
bilaw bIl’aU hoyd h’OId owtav ’ot@v zurpoo z’Çp�u
beesyow bisj’o hoygen h’OIÃ@n owzfee ’ozf�i zigee zIg’i
bowsfurr bosf’Ç itchell IÙ’El oytcham ’OIÙ@m zeer z’iô
bowhaut b’oh�At imhap Imh’æp oytchuree ’OIÙÄ�i zoythe z’OIð
bouff b’Uf itdong Itd’Aŋ oydafee ’OId@fi zhoudge Z’aUÃ

Adjective condition frames

1 The room is kinda X. It’s a bit Xer than I expected.
2 This wine tastes X. And this one is even Xer.
3 The book is not X enough. I would like on that’s Xer.
4 You think this class is X. Wait till you take that one, it’s even Xer.
5 This house is X. And that one is even Xer.
6 This film is X. It is a lot Xer than I anticipated.
7 This table is already X. I want to make it even Xer than that one.
8 The show is super X. I don’t think I’ve ever seen a Xer one.
9 The room is sort of X. Actually, it’s way Xer than I expected.
10 This dog is X. And that one is even Xer.
11 Mary is not exactly X. John is a lot Xer than Mary is.
12 Jason became a bit X. He got even Xer with time.
13 Anita is X. She is Xer than anyone I know.
14 John has grown X over time. Every day, he is getting Xer.
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15 Marilyn is what you might call X. She is Xer than most people.
16 I know you think I am X. But you are even Xer.
17 This TV show is a bit X. CBS shows have gotten Xer lately.
18 The carpet is X. But the wallpaper is much Xer.
19 Ikea furniture is X. But Crate and Barrel furniture is even Xer.
20 This story is X. But the novel is even Xer.
21 These apples are X. But the pears are even Xer.
22 I thought this book was X. I was warned it was Xer than the novel I read earlier.
23 This type of peacock is X. But the flamingos are even Xer.
24 Everyone here is X. But Wanda is Xer than average.
25 Bob is a little X. But Mary is even Xer.
26 Helen is a bit X. Sara is much Xer.
27 This beer is not very X. The stout I tried was a lot Xer.
28 The municipal park is X. The state forest is even Xer.
29 This dog food is X. The new brand is supposed to be even Xer.
30 Cloe became X after the trip. And she is growing Xer every day.

Verb condition frames

31 This dog can X. It’s a real Xer.
32 This guy likes to X. He’s a total Xer.
33 My son can X very well. He’s an excellent Xer.
34 My aunt loves to X. She is a total Xer.
35 My friend likes to X every morning. She’s a real Xer.
36 This cat likes to X a lot. It’s a real Xer.
37 Mary’s mom can X beautifully. We call her our Xer.
38 This kid knows how to X. He’s our little Xer.
39 I can X all day. I’m a real Xer.
40 John likes to X all the time. He’s quite the Xer.
41 I sure would like to X right now. I guess you would call me a Xer.
42 I’d like to learn how to X. I want to be a professional Xer.
43 These guys like to X. Every one of them is a real Xer.
44 Joe sure knows how to X. Joe is a consummate Xer.
45 Eleanor can X all day. She is a habitual Xer.
46 The boys just learned how to X. But I wouldn’t call any of them a Xer.
47 Jerry just learned to X. But he is not a Xer yet.
48 I would never X. I am not what you’d call a Xer.
49 This is how you X. I’d like to learn how to Xer.
50 This baby sure can X. She’s going to grow up to be a real Xer.
51 I tend to X every morning. People say I’m a Xer.
52 This student tends to X. He’s kind of a Xer.
53 Tom knows how to X very well. He’s an awesome Xer.
54 Flo recently learned how to X. She’s an amateur Xer.
55 The actor knows how to X. He is a professional Xer.
56 This woman can X very well. She’s a beautiful Xer.
57 Bob can X a bit. He’s a part-time Xer.
58 I would like to get paid to X. My ambition is to be a pro Xer.
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59 Helen can X extremely well. She is a fantastic Xer.
60 John knows how to X wonderfully. He is an excellent Xer.
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